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English 2813: English Literature I 
Course Description

A survey of English Literature from its seventh century beginnings through the neoclassical era. Emphasis is on the works of principal authors as they reflect literary and historical backgrounds. 

Course Objectives

· Write thoughtful “argument” styled essays in support of a point that answers the question of a prompt.

· Write a paper five-to-six pages long that addresses our primary texts with relevant secondary sources. The paper addresses the significance of a text in regard to its historical context and what it means to be a person in western culture. 

· Develop and demonstrate a thoughtful appreciation for the diction, syntax, and themes of Beowulf, Sir Gawain and the Green Knight, Chaucer’s Miller’s Tale & Wife of Bath’s Prologue, Shakespeare’s The Tempest, Milton’s Paradise Lost, and Julian of Norwich’s Showings.
Assessment of THECB core objectives for LANGUAGE, PHILOSOPHY & CULTURE

· Critical thinking
· To assess a student’s critical thinking, the Research Project rubric will be applied to the Research Paper.
· Communication
· To assess a student’s communication, the Research Project rubric will be applied to the Research Paper.
· Personal Responsibility
· To assess a student’s personal responsibility, the Research Project rubric will be applied to the Research Paper.
· Social Responsibility
· To assess a student’s social responsibility, the Research Project rubric will be applied to the Research Paper. 

Required Texts (not a Works Cited model)
R. M. Liuzza, ed. Beowulf. 2nd ed. Facing Page Translation. Broadview: Peterborough, Ontario, 2013. 

James Winny, ed. Sir Gawain and the Green Knight. Broadview: Peterborough, Ontario, 1992. 

V. A. Kolve and Glending Olson, eds. The Canterbury Tales: Fifteen Tales and the General Prologue. 2nd ed. New York: Norton, 2005.

Denise M. Baker, ed. The Showings of Julian of Norwich. New York: Norton, 2005.

Grace Tiffany, ed. The Tempest. Boston: Wadsworth, 2012. 
Gordon Teskey, ed. Paradise Lost. New York: Norton, 2005.

Final Exam

The Final exam is an in-class Blue Book of at least four paragraphs that follows MLA style standards and addresses a prompt in regard to Julian of Norwich’s Showings.
Final Research Paper

The TYPED out-of-class PAPER is about five or six pages. Sources must be acknowledged by MLA in-body citing and Works Cited. Students will interpret English texts from the medieval (10th through the 15th century), and early modern (16th through 18th century) periods in regard to the religious, social, philosophical, and political controversies of their times. Students will express those ideas dynamically and thoughtfully from the standpoint of a cultural criticism model. Their synthesis should be original and dynamically their own but also express a profound insight into the significance of a text in regard to the historical development of ethics, human rights, religion, courtship, marriage, political ideology, gender, class, and, in general, what it means to be a person in western culture. 

Grading

Each Paper/Blue Book counts 20 percent of the overall semester grade. 
Format for Typed Out-of-class Blue Books (which may also be handwritten)

· All typed documents must be 12 point Times New Roman double-spaced. For header and page number in the .5 default position: click on “insert,” then “page number,” “top of page,” and “plain number 3.” The cursor will show to the immediate left of the page number. Simply type your last name, and it will magically appear. Space once between name and number. 

· Top, right, and bottom margins should be set at one inch; the left margin should be an inch and a quarter. NOT A HEADER: On the first page of an essay, the student name, instructor name, course, and date should be in the upper left, double-spaced. These items do not appear on subsequent pages.

Attendance Policy

SEVEN absences from class (excused or not) will result in an automatic F for the semester grade. Roll is taken right away as soon as class begins. Late is the same as ABSENT. Naturally, some of these seven absences may be due to unforeseen accident, car breakdown, natural disaster, illness (even documented illness), illness of a relative (including child or parent), court date (including for custody or to avoid jail), or university sanctioned event (sports, theatre, etc)—but the reason does NOT matter. SEVEN of any sort of absence (except official closing of the campus) means an F for the semester.

Academic Dishonesty

Blue Books are “open” book. Students may “flag” their textbooks and use them at will throughout an in-class essay. Students may have notes or an outline on the inside Blue Book covers. Students may have a long quote pre-entered at the top of the first page of their Blue Book and the Works Cited complete and pre-entered in the back. In-body citing of Old English and translation should be enclosed with quotation marks followed by parenthetical line numbers. If citing grammar, definitions, etc., from a book, quotation marks apply but the parenthetical number is for the page. However, pre-WRITING the Blue Books themselves is considered academic dishonesty.

Plagiarism and Proper Documentation

Any use of a non-documented source as if it were a student’s original work is considered plagiarism and academic dishonesty. Plagiarism can be of ideas; it can be of exact phrasing. In either or both cases, if the student has failed to acknowledge the source in the body of the essay and to document it in the Works Cited, the grade will be a “0” (no points) for the assignment even if the rest of the assignment is original and use of other sources properly documented. Upon being informed of the plagiarism, the student is no longer welcome in the class. The student may withdraw from the course with a penalty-free “W” if available; if not, the student must cease attending and the grade will be whatever points the student has accumulated minus the plagiarized document and any other tests or assignment as yet not completed (which are forfeit).  If the student continues to attend, the instructor will contact the Dean of Students or Student Conduct office and withdraw the student with a WF.

Phrasing that is too close to the student’s own documented sources. 

Students who reproduce the phrasing of their documented source(s) as if it were their own phrasing will be penalized for language that is too close to source. Students can use terminology they find in their documented sources, but four words in a row are too much without quoting. Verbatim use of a documented source must be confined to QUOTES set off with quotation marks or ten extra spaces on the left if the verbatim passage works out to be five or more lines of student typing or handwriting. All such quoting requires parenthetical page numbers if provided in the source. Even if page numbers are not provided, the language must be clearly attributed to the author and set off by quotation marks or an extra ten inches on the left.
Classroom Policies

· Except for emergencies, students shouldn’t text or talk on their “cells” during class. If something serious is at stake, students should take the call outside.

· Students may go to the restroom as the need arises except when the instructor is explaining a detailed point to the whole class.
· Students will be expected to answer questions and participate.

· Students must have the instructor’s permission to leave class early.
Americans with Disabilities Act
Please contact the Disability Support Services in Room 168 of the Clark Student Center, 397-4140, if you need to file paperwork and request accommodations. This course complies with all requests on behalf of students made by Disability Support Services.
Safe Zone Statement

The professor considers this classroom to be a place where you will be treated with respect as a human being – regardless of gender, race, ethnicity, national origin, religious affiliation, sexual orientation, political beliefs, age, or ability. Additionally, diversity of thought is appreciated and encouraged, provided you can agree to disagree. It is the professor’s expectation that ALL students consider the classroom a safe environment.

Contacting Instructors

All instructors in the Department have voicemail in their offices and MWSU e-mail addresses. Make sure you add your instructor’s phone number and e-mail address to both email and cell phone lists of contacts.

Writing Proficiency Requirement (as of 60 earned credit hours)

All students seeking a Bachelor’s degree from Midwestern State University must satisfy a writing proficiency requirement once they have 1) passed English 1113 and English 1123 and 2) earned 60 hours.  You may meet this requirement by passing either the Writing Proficiency Exam or English 2113.  Please keep in mind that, once you have earned over 90 hours, you lose the opportunity to take the $25 exam and have no option but to enroll in the three-credit-hour course.  If you have any questions about the exam, visit the Writing Proficiency Office website at http://academics.mwsu.edu/wpr, or call 397-4131.
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MW 12:30-1:50 PM. The course is based entirely on the written response of students to a prompt regarding key passages in our required texts. Students can prepare notes to help them (on the inside Blue Book covers). The Blue Book is OPEN book and follows MLA format. The response—while utilizing grammar, definitions, and quotes from the primary text (and from secondary sources in our critical editions)—should be in the form of insightful argument. Length should be about four paragraphs. Paragraph length is whatever does justice to the topic. NOTE: The OUT OF CLASS Blue Books are written outside of class and may be TYPED (12 pt. Times New Roman/double-spaced). Whether in-class or out-of-class, the paragraphs should integrate original language from our required texts within quotations marks with line numbers (for poetry) in parentheses according to MLA style with Works Cited. Citing from essays in our critical editions should feature quotation marks and the parenthetical number is for the page. Long quotes (4 or more lines of poetry; 5 or more lines of prose) should be set in an extra 10 spaces on the left instead of using quotation marks. For in-class Blue Books, the Works Cited may be pre-entered on last page or the back inside cover of the Blue Book. Long quotes from the primary texts may be pre-entered at the beginning of the first page in the Blue Book. 

	M
	Aug 25
	Overview of class. Introduction to early medieval world & Beowulf.

	W
	Aug 27
	BEOWULF Scyld Shefing lines 1-52, Hrothgar and Heorot 64-114, Grendel 115-188. Beowulf is presumably a Christian document for an Anglo-Saxon Christian audience, but it tells the story of a pre-Christian Scandinavian hero and a pagan warrior code (comitatus) which not only once informed Germanic Saxon culture but also that of the Scandinavian (Viking) invaders who foraged deep into England (eventually occupying eastern England in what came to be know as the Danelaw). What is the poet trying to say to an Anglo-Saxon Christian audience about the pagan forbears of English Scandinavians who, at the time of the manuscript, were (comparatively) recent immigrants and converts? Almost contemporaneous with the Beowulf manuscript was an official attempt to exterminate and drive out the Danes.

	M
	Sept 1
	Closed on Labor Day

	W
	Sept 3
	Beowulf Arrives 371-498, Unferth 499-606, Wealhtheow Approves of Beowulf 607-661. Unferth is doomed to hell as kin-killer. Courtesy-minded Queen Wealhtheow skillfully (and dazzlingly) binds the warrior fellowship together.

	M
	Sept 8
	The Fight with Grendel 662-836. Hrothgar’s Gratitude 925-56, Wealhtheow Again 1169-1231. Grendel is the ongoing embodiment of God’s war with kin-killers, a quarrel that began with Cain’s murder of Abel. Grendel’s Mother 1250-1389, The Fight with Grendel’s Mother 1492-1650. Hrothgar’s warning against Pride 1651-1784. A thesis might answer this question: is Beowulf’s boasting a sign of God’s favor and providence or is Beowulf vain and prideful? See especially the poem Vainglory 297-99.

	W
	Sept 10
	The Dragon’s Feud with Beowulf 2221-2344. The Fight with the Dragon 2510-2820. Warnings & Funeral Pyre of Beowulf 2999-3182. Cf. Aelfric, Life of St. Edmund 292-96. A thesis might answer this question: In what way does Beowulf anticipate, or resemble, the self-effacing St. Edmund and in what way is he different? If Beowulf is an argument (ironically) for a new kind of post-conversion warrior-ruler, what is that model? See esp. Liuzza’s essay “Beowulf Between Court and Cloister” 27-36. 

	M
	Sept 15
	IN CLASS BLUE BOOK.
 

	W
	Sept 17
	 SIR GAWAIN AND THE GREEN KNIGHT The Green Knight’s Challenge lines 130-490; Marian Devotion 619-69, 713-84; Bercilak’s Wager 1105-25. Gawain is Mary’s knight, meaning that he serves the Virgin Mary, Queen of Heaven, and conducts himself accordingly. The virtues of a chivalrous knight include courtesy, the deference a knight owes the chief lady of the household. Lord Bertilak’s clever game requires that Gawain share with him whatever prize he wins while lolling at the manor. Gawain now has a powerful incentive to abide by that other chivalric virtue, purity (or chastity). He wouldn’t mind giving Bercilak any kiss he wins from a lady—but going further would definitely present a problem. 

The First Bedroom Temptation 1150-1311, 1372-1401. Gawain is being tempted to take charge over Lady Bertilak (literally, make her do what he wants with her body), a violation not only of Gawain’s purity (a Marian virtue), but also a reversal of the courtesy which makes him subordinate to a lady. At the same time, Gawain must not rebuke Lady Bertilak or imply there’s anything immoral about her actions. He must not submit to her specific request, but he also must honor and obey her—a very tricky situation.

	M
	Sept 22
	The Second Bedroom Temptation 1454-1647. Lady Bertilak tries again, this time insisting that Gawain school her in the art of courtly love. He defers, claiming that he could never presume to make her a student. 
Third Bedroom Temptation 1690-1978. Lady Bertilak makes it very difficult this time for Gawain to courteously refuse her advances. Yet he resists violating his chastity. However, he does succumb to the temptation of saving his own life.

	W
	Sept 24
	The Green Chapel & Three Feints of the Axe 2160-2530. Gawain receives absolution from a most ironic priest-figure—the Green Knight!

	M
	Sept 29
	Comparison with “The Knight of the Sword” 161-70. See also Introduction xii-xv.

	W
	Oct 1
	OUT OF CLASS BLUE BOOK DUE. 

The Tempest. Act 1. The most important scene of Act 1 is scene 2, in which Miranda confronts her father about the tempest (correctly surmising he must be the cause) and expresses her deep down compassion for the ship. In this scene, Miranda and Prince Ferdinand (son of Alonzo) meet and fall in love. Both parties see the other as divine, as in the case of Ferdinand who assumes that Miranda is “Most sure the goddess” (425) of the island. We also meet Caliban who feels cheated of the island and resents Prospero and Miranda. 

	M
	Oct 6
	The Tempest. Act 2.1-2 and 3.2-3. Caliban decides to champion the drunken Stefano against Prospero and sings “Freedom, high-day! High-day, freedom!” (Tmp. 2.2.176). Notice too that Ariel, Prospero’s faithful sprite, also serves in expectation of gaining his liberty, as Prospero confirms towards the end, “Why, that’s my dainty Ariel! I shall miss thee, / but yet thou shalt have freedom” (5.1.97-98). A possible thesis might answer this question: What is Shakespeare saying about true liberty in this play?

	W
	Oct 8
	ANNA LEREW-PHILLIPS (Guest Instructor): We resume the courtship of Miranda and Ferdinand: Act 3.1. Here Miranda and Ferdinand debate who should serve the other. A thesis might answer this question: Why does Miranda delay confessing her love to Ferdinand? Shakespeare suggests that the feeling of love is a form of subordination (the lover becomes an enthusiastic servant or slave to the beloved figure), while marriage is freedom from bondage because the two emerge from mutual servitude into fellowship (friendship). For all concerned, falling in love is not viewed as a choice (each party is in thrall to the other), but marriage (as fellowship model) is a choice.

	M
	Oct 13
	 The Tempest. Acts 4. The conspiracy interrupts a miraculous spectacle in the air arranged by Prospero and occasions the sublime “insubstantial pageant” (4.1.146-163) speech. 

	W
	Oct 15
	The Tempest. Act 5. Highlights include Prospero’s farewell invocation to the spirits who have served him and his epilogue, the last word of which is “free” (5.1.20).

	M
	Oct 20
	IN CLASS BLUE BOOK.

	W
	Oct 22
	Chaucer’s The Canterbury Tales. General Prologue (GP) lines 1-18, 545-66.

	M
	Oct 27
	LAST DAY FOR “W.” Miller’s Tale 3187-3396, 3513-3656, 3657-3854. The Miller pokes fun at the conventions of courtly love. A thesis might answer the question, What are all the ways courtesy and courtly love fail in this story?

	W
	Oct 29
	GP 445-76. Wife of Bath’s Prologue 1-184. The Wife of Bath, ironically, agrees with St. Jerome and the religious clerks who argue that a husband is necessarily the “thral” (155) of his wife. Cf. St. Paul’s model of marriage in I Corinthians 7 (our book’s Sources and Backgrounds 380-82), which suggests that the wife has power over the husband’s flesh. Pay special attention to St. Jerome’s Against Jovinian 359-73, esp. 360-62, 366-67. The Wife of Bath’s prologue is her answer to Jerome (and other religious clerks) who have devalued marriage, wives, and a woman’s love. Most of the strange-sounding interpretations of scripture are really Jerome’s liberties (e.g., cf. Jerome’s interpretation of Proverbs 25.20, 30.15-16, 21-23 pgs. 366-67, with WBT 362-78), not the Wife’s. But she accepts his approach and uses it (against Jerome’s intent) to empower wives over their husbands. How does Jerome’s misogynist interpretation of scripture ironically serve the Wife of Bath’s argument for a wife’s authority over her husband’s body?

	M
	Nov 3
	Wife of Bath’s Prologue 362-452. The husband must pay a “raunson” (417) before he may perform his “nicetee” (418). Wife of Bath’s Prologue 453-739. The Wife of Bath blames her constellations for how the tables are turned on her. She falls in love with Janekin, 20 years her junior, and he gains the upper hand due to her sexual appetite for him. Wife of Bath’s Prologue 765-856. The Wife of Bath regains the upper hand. Cf. lines 765-786 with Judges 4.17-22 and Jerome’s use of Proverbs, pgs. 366-67.

	W
	Nov 5
	PARADISE LOST. Bk 1.1-168, 242-70. Satan seems to embody the modern concept of heightened, ever expanding self. Our reality (presumably) is self-determined: “A mind not to be changed by place or time! / The mind is its own place and in itself / Can make a heaven of Hell, a Hell of Heaven” (253-55).

	M
	Nov 10
	Bk 2: 1-228. Ironically, Belial (whom Milton’s narration condemns as dishonorable) counsels his fellow demons NOT to challenge God anymore for supremacy. Bk 2: 629-1055. Satan meets his old flame, Sin, and their mutual progeny, Death. Bk 4: 1-538: Satan sneaks into Paradise. Book 5: 1-135: Eve tells her troubling dream.

	W
	Nov 12
	Bk 8.357-653; Bk 9.205-375. Ironically, the creature who undoes Adam is molded from his own visionary conception of the perfect companion. He dreamed of her and awoke to find her

	M
	Nov 17
	Bk 9.445-1189. Eve may have been beguiled and deluded by the serpent’s deceit, but Adam knowingly disobeys God because he cannot conceive of life without Eve—the companion he so desperately wanted.

	W
	Nov 19
	OUT OF CLASS BLUE BOOK DUE. 
Showings/Julian of Norwich. Chs. 2-5, 9. Julian contemplates something as small as a hazelnut.

	M
	Nov 24
	Showings. Chs. 24-27. The mysterious revelation of “all will be well.” Chs. 60-61.Our heavenly mother Jesus. Here is Julian of Norwich’s most provocative and dynamic insight.

	W
	Nov 26
	Thanksgiving Break (Wed-Friday). No classes.

	M
	Dec 1
	Showings. Chs. 60-61, cont.

	W
	Dec 3
	Showings, cont.

	W
	Dec 10
	FINAL BLUE BOOK IS ON JULIAN OF NORWICH
WEDNESDAY 3:30-5:30 PM


English 2813 Research Project Rubric
	CRITERION*
	EXCELLENT
	GOOD
	SATISFACTORY
	POOR
	FAILING

	Context
 (Social responsibility)

Does the essay establish connections between contemporary society and early literary traditions? Does the essay discuss how the primary texts demonstrate not just the respective aesthetic concerns of the author(s), but civic and social engagement as well? 
(Personal Responsibility)

Does the essay name and evaluate how social, cultural, and/or political ideologies informed authors’ ethical perspectives as expressed through published writings? 

	

	
	
	
	

	
	
	
	
	
	

	Content Development (Critical Thinking Skills)

Does the essay present a clear position and provide a thorough analysis of the issue/problem?


	
	
	
	
	

	Genre and Disciplinary Conventions
(Communication Skills)

Structure
 Does the essay assert a position with a thesis statement placed at the end of the introduction? Does the essay provide body paragraphs that focus on one idea and support it with several examples and details? Does the essay present an organized discussion? 
Documentation:

Does the essay follow MLA for in-text citations and the Works Cited page? Does the essay use sources in ethical and contextually appropriate ways?

	
	
	
	
	

	
	
	
	
	
	

	Sources and Evidence (Communication Skills)
Does the essay provide specific examples and/or explanation? 


	
	
	
	
	

	Control of Syntax and Mechanics (Communication Skills)
Is it stylistically appropriate for an academic reader? Does the essay demonstrate proficiency in standard written English?

	
	
	
	
	

	Additional comments on back of page




Adapted from the Critical Thinking, Written Communication, Ethical Decision-Making, and Civic Engagement Value Rubrics published by Association of American Colleges and Universities (AACU).

�Per Texas Higher Education Coordinating Board, this assignment is required.








